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I’m not anti-anything, I just wanna be free.

IN THE DEEP END
by Brian Tunney

The “Jinks Banks” in Redondo Beach (coined by Freestylin’ editor Mark Lewman be-
cause someone’s bike always got a flat at the location) looked fairly different from 1987 
to 2015, when I stumbled onto it along PCH. The 1987 Windy Osborn shot is of Eddie 
Roman (dubbed a ‘pioneer of vertical street riding’ in the caption), and it personifies a 
movement among BMXers of the time to break away from a stock, uniformed atmo-
sphere of competitions and bike tests into more exploration and progression. Judg-
ing from the Life’s A Beach pants and fingerless gloves, juxtaposed against a Skyway 
jersey, Eddie Roman was obviously stuck somewhere in the middle. But his riding at 
the time was anything but stock -- he took his abilities on vert and flatland and adapted 
them to his surroundings in a way that no one else was doing at the time, all while 
keeping it fun and free-spirited. Then he did the unthinkable (at the time) and picked up 
an early video camera and started documenting all of it. He would go on to create semi-
nal classics in BMX videos, and was largely responsible for the documentation of Mat 
Hoffman’s riding during the dark days of the late ‘80s and early ‘90s. In 1992, Eddie Ro-
man began to slowly fade from the scene after becoming a Christian and devoting his 
life to his religion. It might be cliche to say, but before that, BMX was his religion and 
his way of spreading the gospel helped to move BMX forward when it almost imploded 
in the early ‘90s. And although I was bummed about Eddie Roman leaving BMX behind, 
I’ve since come to appreciate his contributions and thankful that he was instrumental in 
getting to this strange place we’re at now.

1 1

2

3

4

5

6

7

8 9

10 11

12 13

14

15 16

17

18

19 20

21 22

23

24 25

ACROSS

3. _____. of. Westminster.
5. City of 2003 metro jam
7. Pirates of Journalism
8. Manmade, thumbs on bar bends
13. Teeto’s favorite rider , _______ Erickson
14. Mosh’s clean freak
15. “this aint no dance competition”
18. Joe Rich’s shoe
19. Bare ass in lord ad
21. Yellow forks, hat under helmet
22. Moliterno’s frame
23. Canadian bmx mag
24. Pre Empire

DOWN

1. Poverty 6pc bar
2. Fuzzy’s optical choice
4. SHL - sponsored by CTi
6. The Dominator
9. UK pro, now bike builder
10. Less Is More
11. Joe Kowalski
12. Blacken owner
16. Turndown, bars opposite direction
17. Maker of the Battle Tech
20. Wessel and Escamilla
23. Japanese Trails / Bird
25. Jason Sunday and Daniel

First completed puzzle emailed to info@challengerbmxmag.com wins a free T-shirt. Answers in next issue, Spring 2018.

BICYCLE MOTOCROSSWORD II
by Matt Gaspar

Words & Left Photo by Bob Scerbo
It’s not often you get blessed with new images of Albie Bennett and 
there a few possible reasons for this. The first being I don’t think he 
actually owns a bike, he often loses them while out partying. Reason 
number two being that maybe no one is there at the right time to 
capture it? I would imagine it is a combination of both of these things 
as well as many other factors because I have no idea what Albie does 
with his time, I don’t think Albie knows what Albie does with his time. I 
had never seen Albie do a barspin before, I had never seen him ride 
my bike before either but I did see him put down many whiskey/ cokes 
before grabbing my bike and letting a barspin rip in front of Sidebar 
while I captured it with a disposable camera. In all honesty I don’t real-
ly remember taking this picture (if you have ever been to Sidebar you 
understand why) but it did make me laugh when I got my film back.

LEARN HOW TO HAVE FUN:
DON’T RIDE BMX
Ok, ok, I know. You picked up this paper cause it’s straight BMX, and now I’m comin’ ‘atcha with 
beaucoup yang about not riding. I get it. You probably think I’m yankin’ your KMC, right? Well, before 
you get all Huffy (see what I did there), hear me out. You don’t have to quit riding altogether, but 
right now you’re drowning in a sea of DEAH. Seriously, it’s time to come up for air. NO fool, not that 
kind of fuckin “air.” This is worse than I thought. You gotta take a deep breath, tear your hands from 
the ODIs, and pick up a book. Or take a shower. Or go to a movie. If you are really feeling frisky, 
maybe you might consider a second hobby. Crossword puzzles maybe. Birdwatching. Bowling. 
Chess. You get the idea.

PRO TIP: Choose a hobby that doesn’t involve another type of bicycle. Broaden your horizons. The 
last thing we need is another bearded bikepacker on Instagram.

4SEASONS BOWL 
Q&A with Neal Levin

4 Seasons has been around for close 
to 20 years now. Congrats! When 
you were opening 4 Seasons did you 
know you wanted to include a bowl 
in the design?
Yes, we began construction of the 
park in 1999. We always had planned 
to build a bowl! However, the first de-
sign we came up with was a peanut-
shaped bowl and half-way through 
the buildout of the street course, one 
of the local builders Tim Kulas, had 
recommended we do something a 
little more similar to the Triple Bowl 
that was at The Turf Skate Park.

The bowl is very unique -- who 
designed and built it?
The final bowl design was created 
by Tim Kulas, Neal Levin, Jon Ryder 
and Dave Ellis (from Team Pain Skate 

Park). We had about 15 local riders 
that helped with the building of it too.

The park goes through periodic 
changes but the bowl stays the 
same. It’s obviously a lot harder 
to change up a bowl but I like to 
think that the bowl is what makes 
4 Seasons what it is. Have you ever 
thought about removing it from the 
park or changing the design?
We try to change and update the 
park at least twice a year.  We have 
thought about removing the bowl 
over the years and building some-
thing different or a different shaped 
bowl but I still feel it gives the park a 
lot of diversity and there are endless 
lines to keep people coming back to 
ride it week after week.

INTRO/BUST

It’s January 2, 2018. Earlier this evening 
the President of the United States 
tweeted that he has a bigger and more 
powerful nuclear button than North 
Korea’s leader Kim Jong-Un’s nuclear 
button. What a promising start to 2018!

As annoying as that statement from 
the President is, I think 2018 will be 
cool. Here’s some stuff I plan to do in 
2018: say no to “yes men,” go a little 
higher, less nostalgia, more time in the 
present, lay around if I don’t feel like 
riding, less guilt, leave the bike at home, 
leave the phone at home, swim more, 
listen to Black Sabbath more, IM ME, I 
DO ME, AND I CHILL, go overseas, take 
it easy, skate more, jump more fences, 
be nice but offer a good critique (again, 
too many “yes men” in BMX), swim in 
the ocean more, climb a mountain or 
something, ride: Romford, Stockwell, 
Harrow, Posh, Catty, Pine Wood, Al’s , 
Burlington VT, ???, etc., and of course, 
work on this newspaper. It’s been a fun 
year publishing this paper. Thanks to all 
of the subscribers and sponsors. Your 
support has been amazing. I’m excited 
to expand the paper, add another sheet, 
and keep this going in 2018. See you in 
the spring!

IN THIS ISSUE 
Pools with Pat Burke
In the Deep End by Brian Tunney
Scrappin’ by Bob Scerbo
Learn How To Have Fun: Don’t Ride BMX
4Seasons Bowl
Bicycle MotoCrossword II by Matt Gaspar
Curvature Counsel: The Glory Hole
Jeff Zielinski on Edwin DeLaRosa
‘Bro Hymn Tribute’ B/W ‘Ride ‘Wit Me’
Notes from a Fancy Island
Spot Reference: LA Superior Court
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CLASSIFIEDS
NEW IN 2018!

UP TO 4 LINES/ $10

SELL YOUR NERDY BIKES
TALK SHIT

E.G. SEAN BURNS LISTENS to AFI
WISH YOUR BUD A HAPPY BIRTHDAY

ETC. ETC. ETC.

CHALLENGERBMXMAG.COM

CHALLENGERBMXMAG.COM

CARRY
CHALLENGER
IN YOUR SHOP!
Think it’s lame there’s no BMX 
magazines? Do the right thing:
info@challengerbmxmag.com

Jason Enns by Pat Burke

Ben Pigot by Pat Burke

CORRECTIONS
I forgot to add the word “donate” to 
the following blurb, which I believe 

could be described as “ironic”:

I’m no longer inspired by Menard’s. 
It’s a nice hardware store but owner 

John Menard reportedly donated 1.5 
million dollars to help Scott Walker in 

the 2012  recall election and well, 
fuck Scott Walker

J

COVER PHOTO 
Phil Bossmeyer by Tyler Rembold

Peace, Phil and Kid.

CHALLENGER IS PROUDLY DESIGNED 
AND PRINTED IN CHICAGO, IL USA



Ye’ Ole Glory Hole. As history is written the project contract went to the lowest 
bidder of Peter Keiwit Sons’ Co., who built the entire dam and morning glory 
overflow spillway structure in under 4.5 years for just shy of 27 million bucks in 
the upper end of the 1950’s. Miraculously, the crew only broke 2 backs consider-
ing the dam thing overflowed during construction and the entire spillway barrel 
was blasted with two big bangs of dynamite. Formwork of tongue and groove 
2x6 lumber lagged in 24ft lengths shaped the 28ft diameter full pipe and they 
never poured concrete on weekends, amen. This labor of lore was bore from the 
Solano Project which hauntingly desecrated the late curvature martyr of a town; 
Monticello, that chillingly rests in remnants at the bottom of Lake Berryessa. 

Glory’s first purpose is simply being the spillway for when the water gets too 
high in Lake Berryessa so the Monticello Dam doesn’t collapse, her second 
purpose is best bestowed upon a BMX. And how glorious it is to pedal like 
hell from the elbow, veer around the dam detritus and peer into your first few 
perhaps finest carves of your very life. As your rods and cones in your eyes 
adjust your tires surely will, by gluing to the g-force driving you down the drain 
dreams are made of.  

Time should be taken from Glory’s curves as she has kept the clock for the last 
60 years and its as if every other full pipe out there has bloomed from Glory’s 
grandeur. Colossal, at times overwhelming, mammoth and matchless the oppor-
tunity is to open up the overtures of this full pipe making it nothing short than 
an absolute must, a bucket list operation for anyone looking to lean into the 
most marvelous transition built by man not specific to the 20” wheel.

Reeferances:

Monticello Dam:
Technical Record Of Design And Construction
United States Department Of  The Interior Bureau Of Reclamation
Solano Project - California
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SECTION C-C

SPECIMEN: Glory Hole Full Pipe

THE CURVATURE COUNSEL
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You mentioned this was shot back in 2001, before you 
moved to California. Can you set the scene for us this 
day? Where did it originally run?

Yes, I officially got hired at Ride in October or November 
of 2001 (exact dates are a blur), but Edwin was wearing 
only a flannel in this photo, so I’m assuming it had to 
be October still. Anyhow, once I got hired, the plan was 
for me to stay back East for about a month and shoot 
as much as possible, then make the drive out West. 
During this time I was also filming the first Animal video 
and basically splitting 
my time up between 
shooting photos and 
filming. Fast forward 
to me getting out to 
California, once I got 
all my film processed, 
it turned out that I had 
a bunch of great shots 
all from the same day 
on one roll—the X-up 
grind shot of Edwin, 
one of Tyrone Williams, 
and I believe two of 
Wormz. The photos ran 
in the April 2002 issue of 
Transworld BMX. It was 
a photo issue with Brian 
Castillo on the cover 
doing a smith grind on 
a giant orange box. My 
little feature was called 
“One Roll One Day” 
or something along 
those lines. I have the 
issue in an archive, but 
it’s buried and I can’t 
find it at the moment 
to verify everything. 

One thing I like about 
this photo is that it’s 
hard to tell when it was 
shot -- maybe the bars 
and the sneakers could 
place it, but barely. I 
was just looking at 
some other photos by 
you and they have the same vibe -- 2007 or 2017. Is 
that a goal when you shoot at all?

No, that’s totally just by chance. As far as my style or 
approach to shooting photos, I know what I like and 
what I think works, so maybe I tend to shoot a lot of 
stuff in a similar way, which makes the decades of 
photos blur together… haha. And of course, Edwin’s 
style will always be timeless, as well. 

I was poking around online and read something where 
you said Ed’s mom was bummed his first photo in 
a magazine didn’t show his face. Did you keep that 
in the back of your mind when shooting him in the 
future?

Yeah, that was a funny one. Edwin’s first photo in Ride 
was a twisted x-up off a slanted wall on Water St, in 
lower Manhattan. It was a late night shot with a lot of 
city lights and blurred action. Anyhow, I can’t recall if it 
was the angle I was shooting from, or if Edwin’s arms 

were blocking his face 
since he was twisted 
up. The story about 
his mom is accurate. 
He also told me that 
when he brought the 
magazine to school 
(he was like 15 at the 
time) some kids said 
they didn’t believe it 
was him because they 
couldn’t see his face. 
And yes, it’s always 
great when you can 
see the subject’s 
face—occasionally the 
best angle for the trick 
doesn’t allow for that, 
but that’s just how it 
goes sometimes. 

The world works 
in mysterious and 
interesting ways. 
Obviously people have 
control over their own 
lives, but it doesn’t hurt 
to have dope photos 
taken of you. Do you 
ever think about the 
role you’ve played in 
people like Ed’s lives?

Good question. I’m 
really not sure if I have 
or not. But in Edwin’s 
case specifically, I was 
just getting my feet wet 

as a photographer and filmer when I first met him. And 
having such a naturally talented rider to document 
helped me further my career just as much as I helped 
him start his. So we definitely played a major role in 
each other’s lives. But yes, he definitely has a lot of 
documentation from his years in BMX. With it starting 
really early on too, I mean how many 15 year-olds had 
a spread in Ride as their first photo?

JEFF ZIELISNKI EDWIN DELAROSA 
& AN X-UP GRIND PHOTO

The Los Angeles Superior Court building is 
home to one of those spots that really just 
looks like it was built with no other purpose 
than for BMX and skateboarding. It even has 
a half-pipe and what is essentially a mini 
ramp with spines on both ends. I’d imagine 
the spot has been 
ridden as long as 
kids have been 
popping wheelies; 
Bob Haro did some 
endos there, and 
possibly some 
kick turns as well.

I first rode the 
courthouse at a Los 
Angeles street jam 
back in 2008. I don’t 
really remember 
that session other 
than I think we 
got kicked out 
pretty fast. But I do 
remember the first 
real good session. 
It was at night and 
I was shooting 
photos for my old 
zine, Holeshot. I 
remember it so 
distinctly because 
at that moment I 
felt like I was living 
out my dream 
-- photographing 
my friend that is good at riding his bike, on 
a weird transition-based spot in Southern 
California, on the clock with security 
-- you get the picture. The spot is just a 
quarterpipe (or many quarterpipes), but 
like so many street spots similar to the 
courthouse, it feels like so much more.

The courthouse was built in 1972 as the 
headquarters for the Chicago-based 
insurance company CNA by the architects 
Langdon and Wilson. The seemingly boring 
19-story glass tower on the edge of Lafayette 
Park is actually pretty interesting. The mir-
rored windows reflect the dramatic Califor-
nia sky. I don’t know how environmentally 
friendly it is to make mirrored glass build-
ings anymore, but it certainly looks great. 
Architects: if it’s not bad for the planet, build 
more buildings with mirrored glass. 
I think I speak for everyone when I say we 
like looking at cool sunsets in as many 

ways as possible. But I guess the real treat 
is when you fix your view on the building’s 
plaza designed by Emmet L. Wemple. Wem-
ple’s granite waves are quite the contrast to 
Langdon and Wilson’s glass box. The waves, 
and the building itself sit above Lafayette 

Park, a cool 
park in its own 
right. It has a 
famous rail and 
Rob Dyrdek 
built a skate 
plaza there with 
a skateable 
Carl’s Jr. star. 
Because we all 
know it isn’t 
really a public 
park unless it’s 
been partially 
funded by a 
corporation.

Emmet L. Wem-
ple worked on 
other land-
scape projects 
around Los 
Angeles, most 
notably the 
very different 
Getty Center 
and the very 
interesting St. 
Basil Catholic 
Church. Etnies 

got a permit and filmed a commercial for 
one of their shoes on the courthouse’s quar-
terpipes and just this morning on Instagram 
I saw one of the people I met at that 2008 
jam airing the quarterpipe.

FURTHER READING:

Christopher Hawthorne “Ground Level: The Superior Court 
Building near Lafayette Park in Los Angeles.” Los Angeles 
Times. http://latimesblogs.latimes.com/culturemon-
ster/2011/03/ground-level-the-superior-court-building-new-
lafayette-park-in-los-angeles.html. Accessed 21 December 
2017.

Robert, McG Thomas., Jr. “E. Wemple, 75; Shaped Land-
scape of Los Angeles.” New York Times, Jun 17, 1996, pp. 1, 

by Nick Ferreira
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SOUNDTRACK
&
INSPIRATION:
Grouper, Intercepted, Atlantis Vancouver Spyglass, 
Drake, Doughboyz Cashout, Jordan Hango footage, 
Bambi footage, Purple City Byrdgang, New Order, 
Cowboy Bebop, Nancy Holt, The Real Review, Last 
Rights, Cat Power, Augustus Pablo, all our friends, 
tennis, Verbal Assault (again), Strangeways vid-
eos, G Herbo, Integrity, the new FBM video, Nega-
tive Approach, Mies, The Chicago Loop post office, 
looking forward to Spring, Styles P, Clemente, the 

quarter- pipe at Clemente, x-up manuals, 
Pushead, Charles Bradley, The 

Streets, more Frontline, An-
them videos, more Adam 

Curtis, the new Obsolete 
video by Ryan Martin, 

Thinsulate winter gear

JJJJJJJJJJ

CURVATURE
COUNSEL

*Sam’s original text submission, pre-handwritten Post-It:
No idea what these photographs have in common, but if, thousands of years from now, some intrepid archaelogists dis-
covered this newsletter stuffed in a drawer along with a broken iPhone charger and a fidget spinner, I’d hope they’d notice 
these pictures and realise that some things did happen in 2017, and not all of them were bad.

For anyone who went to Kevin Robinson’s Impact skatepark in East Provi-
dence, RI, it should come as no surprise that the song “Bro Hymn Tribute” 
by Southern California punk band Pennywise reminds me of Impact and 
Kevin. Kevin played that song on repeat, especially during Impact’s famous 
contests. Beginner, expert, pro -- it didn’t matter; Kevin was there to hype 
the crowd and “Bro Hymn” was the backbeat to his emceeing. There’s 
no doubt I’ll always remember Kevin when I hear that song but there’s 
another, perhaps not as obvious track that reminds me of him as well. 

The other track is the 2000 chart topper “Ride With Me” by St. Louis rapper, 
Nelly. Nelly rapped:

“Face and body Frontenac, don’t know how to act
Without no vouchers on her boots she’s bringing nothing back
You should feel the impact, shop on plastic”

But I always thought it sounded like “We should go to impact.” And even 
though I know the lyrics aren’t what I thought they were, it will always 
remind me of Kevin and Impact skatepark.

I heard that song the other night at a company holiday party about a week 
after I heard of Kevin’s passing. People awkwardly danced to a song that is 
pushing 20 years old and a rush of memories came to me: clearing a box 
jump for the first time, Kevin telling me that he was going to duct tape my 
foot to my pedal to keep me from taking it off while learning double peg 
stalls, the first copy of Dig I bought, the used  T1 Progression I bought off an 
employee at the Dick Maul’s satellite shop, all of my friends from that time, 
and Kevin himself. He was a true punk BMXer. He marched to the beat of 
his own drum and left a huge mark on BMX, Rhode Island, and the world. 
It’s impossible to speculate about how things in your life might have been 
if it weren’t for something else. Life is full of weird turns and anything and 
everything can alter its course. However, I don’t think I can downplay the 
role a skatepark, owned by a pro BMXer, 30 minutes from where I grew up, 
played in my life. Rest in peace, Kevin.B

R
O

 H
Y

M
N

 B
/W

 ‘
R

ID
E
 ‘
W

IT
 M

E
 

(o
r 

R
IP

 K
e
v
in

 R
o
b

in
s
o
n

)

LA SUPERIOR
COURTHOUSE

by Chester Jones
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Interview by Nick Ferreira photo by Jeff Zielinski
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Ben Linschoten by Tyler Rembold


